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INTRODUCTION



DHAKA 1980S



DHAKA 1980S



1981

ÁTeacher-student center, 
University of Dhaka



1984

ÁAranyakGroup 
Theatre decided 
to produce the 
play Guineapig.



1984

ÁMy job was to collectconstruction materials 
for set and supervise the carpenter all the 
time.



1984

ÁTimber collected from mango 
tree



1984

PUSHCART



1986 - JOURNEY BEGAN ALONG 

ÁMy journey began along the path 
of Syed Jamil Ahmed when I had 
the privilege of designing my first 
set. I used a lot of wood in the sets 
of Nankarpaladrama production.



1980S THROUGH THE 1990S

ÁWood and plywood were the main 
material in theatre sets in the 1980s 
through the 1990s. Even today, there 
is little change in use of wood.



SINCE 1997

ÍConstriction of funding and 
expenditure in theatres

ÍReduce the use of natural new 
ingredients

ÍSearch new material and crisis of 
search



Three main questions. But there is no escape from 
the first two questions. To do theater requires 
spending and building or buying sets, costumes 
and props.

QUESTIONS AND THEIR SOLUTIONS



ANOTHER SIDE OF THE STORY

ÁI had to go to remote parts 
of the country too. 
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of the country too. 



DURING THE TIME OF DESIGN,
I FACE MANY QUESTIONS

ÁUsed Bamboo



DURING THE TIME OF DESIGN,
I FACE MANY QUESTIONS

ÁDiscarded Fabric



DURING THE TIME OF DESIGN,
I FACE MANY QUESTIONS

ÁBamboos taking to produce paper



DURING THE TIME OF DESIGN,
I FACE MANY QUESTIONS

ÍWhere can the elements be 
found?

ÍWill the material be durable?

ÍWhat does the material look 
like?

ÍWhat is the texture and color of 
the material?

ÁDiscarded wooden material



DURING THE TIME OF DESIGN,
I FACE MANY QUESTIONS

ÍIs there utility in using the material?

ÍCan I change the shape of the elements?

ÍIs the material environmentally friendly?

ÍCan the material be unsafe to use?



DURING THE TIME OF DESIGN,
I FACE MANY QUESTIONS

ÍIf sets are designed keeping these 
factors in mind, it is believed that 
theatre organizations will be able to 
achieve environmental responsibility 
and aesthetic diversity in set designs. 
Both of these targets can be 
achieved with limited materials and 
minimum costs.

Play: Major, Playwright & director: AnnantaHira, Set: FaizZahir, 2020



PRAKRITJANKATHAIN 1997

Mahathangar, Rajshashi



PRAKRITJANKATHAIN 1997

Terracotta



TIRTHANKARIN 2001

Tirthankar, Play: Samina Lutfa
Direction, Set & Light Design: FaizZahir



CHE'SBICYCLEIN 2005

/ƘŜΩǎ .ƛŎȅŎƭŜΣ tƭŀȅΥ MamunurRashid
Direction, Set & Light Design: FaizZahir



CHE'SBICYCLEIN 2022

/ƘŜΩǎ .ƛŎȅŎƭŜΣ tƭŀȅΥ MamunurRashid
Direction, Set & Light Design: FaizZahir



ONDHOKAREMETHANEIN 2014

OndhokareMethan, Play & Direction: PanthaShahriar
Set Design: FaizZahir
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KANTHANALITESURJOIN 2014

KanthanaliteSurjo, Play: Mohit Chatapadhy
Direction: Deepak Suman, Set & Light Design: FaizZahir
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